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THE APPROACH FOR MODERN 


KITCHENS 


CASE STUDY 
HOUSE NO. 


Whitney Smith, Architect, 
cooperation with the Home 
Planning Bureaus Southern 
California and Southern 
Counties Gas Companies. 


FEATURES FLOOR PLAN 


Garden-view windows provide Note coordinated, compact arrange- 
cheerful outlook for Preparation and ment gas appliances, utensil cabinets. 
Serving modern, Cozy breakfast area, clear 
New Freedom Gas Kitchen. working area, easily accessible. 


Arts and Architecture Magazine and the 
Architect, Whitney Smith, have selected 
all-gas equipment for Case Study House No. 


because it’s modern appearance and 
performance. Gas practical! sure your 
designs provide gas for cooking, refrigeration, 


water heating, and space heating. 


SOUTHERN CALIFORNIA GAS COMPANY 
SOUTHERN COUNTIES GAS COMPANY 


Design for 
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QUESTION: 
ANSWER: 


Common 


all architects and sheet metal experts 
agree that the best material for parapet 
wall cover copper. But there are several dif- 
ferent forms copper well many methods 
construction. Revere’s sheet copper research 
has shown which these gives best results, and 
why. has thrown entirely new light, not only 
this subject, but every important aspect 
sheet copper construction. 

find the complete story Revere’s 
authoritative 96-page book, “Copper and Com- 
mon You can get all the facts each 
construction problem from large, clear detail 
sheets that are designed for practical men 
use. That’s why will always pay you turn 
this book first all matters copper 
construction. 

“Copper and Common has been sent 
all holders Sweet’s Architectural File and 


the best way cover the coping 
low parapet wall? 


“Copper and 


leading sheet metal contractors throughout the 
country. making full use you can sure 
fine and durable sheet metal construction 
based sound engineering principles. Revere 
materials are sold only through Revere Distrib- 
utors. Revere Technical Advisor, Architectural, 
will always glad consult with you without 
obligation. 


REVERE 
COPPER AND BRASS INCORPORATED 


Founded Paul Revere 1801 
230 Park Avenue, New York 17, New York 


Mills: Baltimore, Md.; Chicago, Detroit, Mich.; New Bedford, 
Mass.; Rome, Offices Principal Cities, Distributors 
Everywhere. 

Listen Exploring the Unknown the Mutual Network 
every Sunday evening, 9:30 p.m., EST. 
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Interiors 


ease the inherited mansion 


that was Spanish architecture, alas, for the 
new owners were modern enthusiasts. Barkers, 
true their belief that there modern way 
handle any decorative problem, furnished this 
mansion with fine simplicity; kept the impres- 
sive dignity good Spanish architecture but 


gave the interiors definitely modern feeling. 


completely satisfactory. 


ease the garage 
housing shortage expedient that worked. 
Barkers planned the renovation from start 
finish, keeping the costs down, yet achieving 
clever and highly individual modern home. 


result: completely satisfactory. 


barker bros. 


SEVENTH STREET, FLOWER FIGUEROA 


-From the files thousands homes throughout 
the our MODERN SHOP 


BARKER BROS. DESIGNS 


ARTS ARCHITECTURE 


With three major museums and several minor galleries working 
hard presenting contemporary art San Francisco, one might 
suppose that San Francisco artists would satisfied. This not 
the case. Self expression, the very essence the artist, makes him 
rebel against the red tape the museum, the power the jury, 
the polite order the gallery, the isolation from his public. More- 
over there the feeling that, while contributing much the city’s 
fame art center, the artists have only had crumbs the munici- 
pal table. All this frustration has culminated collective dream: 
free-for-all open air art show sponsored and financially backed 
the city. 

last that dream has come true. After prolonged pressure the 
artists the city fathers came through with $12,500, the artists went 
work and the First Annual Municipal Art Exhibition became 
fact. Accompanied running commentary and bright quips from 
loud speaker, folk dances, band music, puppet shows and with 
practically every artist San Francisco and vicinity appearing 
person, Art played more thousands here than ever has before. 
The October weather was benign, and the Civic Center Plaza was 
gay with color and carnival spirit. The sale work art was 
announced every few minutes over the loud speaker. closing 
time drew near, almost $7000 worth had been sold and around 
$5000 from the city fund was yet artists for pictures 
chosen jury Museum directors. The venture was thorough 
success. That really would annual event was foregone 
conclusion. 

make any kind critical commentary about this kind show 
beside the point. The complete lack restrictions invites art from 
quality—A Zero. And that the way should be. 
safety-valve for those whose work unacceptable the 
galleries and, for everyone, party and market place. The interest 
for the critic discover, can, the work some unknown 
which shows the spark originality. There was least one such 
find, small exhibit crayon drawings, principally ships and 
boats, Dominic Tarabochia. Russian, Tarabochia primitive 
with imagination, strong sense design and gay feeling for 
color. hoped that his work will seen again greater 
quantity and better advantage. 

The First Annual Municipal Art Exhibition should have furnished 
enough excitement for one month for one city. Not for San Francisco. 
was merely the froth extraordinarily full month important 
and interesting shows. block away the San Francisco Museum 
the San Francisco Art Association’s Sixty-sixth Annual Exhibition 
Oil, Tempera and Sculpture filled the two largest galleries, and 
was tight squeeze. Wouldn’t better for the museums— 
they are all guilty the same fault—to schedule fewer shows and 
allow more display space the individual exhibits? is, the 
density the exhibits precludes adequate enjoyment what 
seen and brings gallery fatigue more quickly. 

The Sixth-sixth Annual adds the impression that much going 
here which will result eventually work lasting importance. 
Creativeness and expressiveness are evidence, and technical com-. 
petence seems step with each Annual. foreword the 
catalog Dr. Morley, Director the Museum, succinctly observes: 
“There here much live good work. atmosphere good 
quality that important artists develop, great art 
prizes totaling nearly $2000 seem have been awarded fairly enough 
although the choice must have been difficult some cases. 
Overlapping these major activities has been the fabulous French 
show, Theatre Mode, housed the Young Museum and 
reported these columns last month. Another section the 
Young exhibits more serious side the art France: Biblical 
subject matter contemporary terms. About two thirds this 
small show may characterized mediocre, but the plaster sculp- 
tures Lambert-Rucki, “Jesus Hell” and “Jesus Mount 
Olive,” well several decorative enamel pieces and some small 
jewelry Georges Magadoux show that even the ancient and often 
illustrated stories and symbols the Bible are capable new and 
vital interpretations the dress modern art forms. 

The Legion Honor devoted three its galleries three one-man 
shows above average character. The influence Charles Howard, 
who left here several months ago return London, strikingly 
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FIREPROOF THE 1ST REASON WHY GRIP LATH BETTER! 

The fireproof quality GRIP LATH unique; not only will GRIP LATH 

not burn support combustion, but high temperatures cannot pass 
through it. The protection given GRIP LATH and Gypsum Plaster 
safe-guards wood against fire. Fireproof GRIP LATH builds safer homes. 
INSULATION THE 2ND REASON WHY GRIP LATH BETTER! 
The low thermal conductivity GRIP LATH...its withstanding high 


temperatures, make insulator great efficiency. Add the natural 
insulating qualities Gypsum, fiber and the fibrous sheets covering, 
and you have insulation plus...a home warm winter, cool summer. 

Ask About The “Floating Wall SAVES TIME THE 3RD REASON WHY GRIP LATH BETTER! 


Uniform controlled suction are 


all combined GRIP LATH insure you greater speed and ease 
means more homes per man hour. 


GRIP LATH BETTER! 


The modern plaster base, GRIP LATH, not only economical from 
standpoint speedy application, which saves considerable consiruction 


time, but, also, because mass production methods, reasonably 
low offers you greater dollar value. 


System” with GRIP LATH 


Gu 


LESS CRACKS THE 5TH REASON WHY GRIP LATH BETTER! 


Impervious expansion contraction, GRIP LATH reduces cracks 
minimum. So, when you specify GRIP LATH, you provide the plaster 
base the advantages Fire Protection...Durability... 
Bonding...Square Edge...Uniform Suction...and Uniform Thickness. 


THE PARAFFINE COMPANIES, INC. 


Schumacher Gypsum 
PRODUCTS 


San Francisco, 475 Brannan Street * EXbrook 3657 @ South Gate, 430! Firestone Boulevard ¢ JEfferson 414) emmmen 
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1 
FOR DIGNITY, 
ORMICA laminated plastic surfacing material flexible color and patterns that adaptable 


any kind installation from the most dignified and permanent color combinations that may desired 
for cocktail rooms theaters. color photograph shown above represents the reading tables surfaced 
with Formica the reading room the annex the Congressional Library Washington, where 
great deal Formica was used both for dignity and durability. Below the cocktail lounge the Statler 
Hotel Washington where something livelier was desired. {In either case the practical wearing qualities 
the material are the same. and unstainable, cigarette-proof horizontal washable 
with soap and water with solvents—and extremely long wearing and durable. There painting refin- 
ishing required ever—no maintenance, time out service, trouble. 


THE FORMICA INSULATION COMPANY, 4639 SPRING GROVE AVENUE, 32, OHIO 


TRADEMARK REG. US. PAT. OFF 


“ANDREW SZOEKE, TRUE CRAFTSMAN AND DESIGNER EXTRAORDINARY, TURNING OUT HIS NEW YORK 
WORKROOM, CUSTOM-MADE FURNITURE COMPLETELY MODERN FEELING, YET FULFILLING THE PROUDEST 
TRADITIONS CRAFTSMANSHIP,” SAYS HELEN HENLEY CHRISTIAN SCIENCE MONITOR, SEPTEMBER 27, 1945. 
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CHAIR AND WRITING DESK 
EACH KNOB THE DESK INLAID WITH FLORAL MOTIF 
CHAIR AND DESK ARE MADE MAHOGANY, THE DESK TOP AND SIDES ARE MYRTLE BURL VENEER 
HOWEVER, YOU CAN ORDER THEM YOUR FAVORITE WOODS. 
PLEASE WRITE FOR INFORMATION ABOUT THIS AND ANY OUR OTHER WORK 


These Grade Trademarks Are 
Your Insurance Quality 


EXTERIOR-TYPE made with 
completely waterproot synthetic resin 
binder especially for permanent ex- 
posure weather and water. 
widely used for building exteriors, for 
outdoor signs, for car siding, 
tion. 


SHE ING 


PLYSCORD unsanded utility pan- 
el of unusual rigidity, made to with- 
stand the rigorous service demanded 
sub-flooring. 


GENUINE 


Douglas Fir Plywood 
WALLBOARD 


INSPECTED 


PLYWALL is the grade of interior- 
type plywood made for use where only 
ene side is exposed, as in wall panel- 
ing. suitable for most stained 
finishes, for painting papering. 


PLYFORM the special concrete-form 

quality grade manutactured with high- 
water-resistant glues and intended 

muitiple re-use form 


PLNPANEL 


PLYPANEL the grade interior- 
type plywood made for high 
quality interior work walls, ceil- 
ings, for booth partitions, cabinet 
doors and similar uses. 


DOUGLAS FIR 


Douglas Fir Plywood 
Helping the 
Construction 
Houses for Veterans 


Durable Douglas fir plywood—the engineered 
wood which cuts building time and costs—is now 
helping speed thousands veterans’ homes. 
substantial portion the industry’s current pro- 
duction allocated, government order, the 
Reconversion Housing Program. 


Naturally, this means tight supply situation 
for housing which does not come under the pro- 
gram, and for all other construction and industrial 
uses. 


fact, however, that more Douglas fir 
plywood being produced today than pre-war 
years. When the present overwhelming need for 
housing has been met, more and more this mod- 
ern “miracle wood’’ will become available for 
general use. Anticipate your needs well advance. 
Keep touch with your regular source supply. 
Plywood’s many advantages are worth the wait! 


DOUGLAS FIR 
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TOMORROW’S SMALL HOUSE—-MODELS AND PLANS. 
Edited Elizabeth Mock. pages. New York: Museum 
Modern Art. 
Special mention deserved this catalog issued the Museum 
Modern Art the time its exhibit the models small 
houses which had appeared previously the Ladies Home Journal. 
This show contained the same models, with few exceptions, the 
traveling exhibit which has been displayed several West Coast 
department stores. Its text more detailed than the booklet edited 
Richard Pratt, the Journal’s architectural editor, and distributed 
the local showings. 


The Museum booklet concentrates the attention the visitor 
the special features which several houses shared common: the 
glass walls, open plan and, most them, single story. The future 
possible economic advantages which panel construction 


fabrication may produce and the immediacy the greater need for 
cheaper building money are properly and appropriately stressed. 


The special reason for calling attention this booklet the model 

which pictures and which was omitted from the traveling collec- 

tion. called House its Neighborhood” and shows part 


forget to... 


visual and social variety can achieved good living environ- 
ment with time guarantee “safe, quiet pleasant streets; trees, 
grass, view and place stretch out; convenient facilities for shop- 
ping and for education and recreation for all the high 
land, expensive for small home building, tall apartment houses are 
separately placed allow large finger-shaped park areas all around 
them. The park areas also extend between each row the small 
homes placed the level parts the site. 
Footpaths and quiet streets lead another landscaped portion 
assigned the public buildings and the shopping, educational and 
recreational facilities. more slowly the developer becom- 
ing aware the sales value providing the necessary community 
continued page 


20th century 


specify number tele- 
phone outlets the houses 
you are building even only one telephone 
all that needed im- 
mediately. 


Conduit inexpensive 
install during building 
and built-in telephone 
outlets add real value 


Your clients will appreciate your 
foresight planning with eye 
future needs. Call dial your 
local Telephone Business Office 
and ask for Architects’ and 
Builders’ Service. 


design. 
engineering 


a@radio phonograph design solution incorporating colored lacquer with 
leather accents. 


write for further information regarding custom-built, 
limited production, and built-in models. 20th century 


sunset bivd. granite 7606, los angeles 
28, calif. 


ome. 
Southern California Telephone Company 
%, 
> 
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WITH PRE-HARMONIZED 


PAINTS 


Newest decorator 
Treasure Tones offer breath- 
taking array the newest 
colors for home decoration. 
They are blend hundreds combinations, 
that are delightfully new and different. Treasure Tones will 
provide the perfect color scheme for every room. 


Tones are ready-to-use,and prepared 
choice washable, oil-base paint 
finishes for every decorating need. 
They come exactly-right decorator mixing 
matching...no worry about the final 
Tones are ready-to-use and always blend. 


Durable, oil-base paints won- 
derful controlled- penetration feature 
provides easier application and greater 
durability Treasure Tones flow smooth 
glass and produce paint surface 
unequalled beauty and utility. Wherever you want color 
use Treasure Tones. They are non-fading 
and non-yellowing. Treasure Tones are the finest your money 
can yet they cost more than ordinary paints. 


PREMI PAI DEALERS Consult your Classified Telephone Directory for the Premier Dealer near you. 
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SOUTHERN CALIFORNIA 


ALHAMBRA 

la Habra Stucco Co., 1140 Westminster 

Landis Hardware, 2613 W. Valley Bivd. 

Miller Paint Co., 223 E. Valley Bivd. 

Reliable Paint Co., 100 E. Main St. 
ANAHEIM 

Schaeffler Paint Co., 120 N. Los Angeles St. 
ARCADIA 

Baldwin Avenue Hardware, 1210 S. Baldwin 

Hammond Lumber Co., 205 E. Huntington Dr. 
BAKERSFIELD 

Ferguson's Paint Store, 1717 19th St. 
BEAUMONT 

Cox Seed & Feed Co., 464 E. 6th St. 
BELL 

Paul's Paint Store, 4036 E. Gage 
BELLFLOWER 

E. W. Jackson Pt. Co., 525 S. Bellflower Bivd. 

Hammond Lumber Co., 239 Somerset St. 
BELL GARDENS 

Eastern Hardware, 7607 Eastern Ave. 
BRAWLEY 

Cecil Bradford, 533 Main St. 

A. C. Eaves & Co., 8th and D Sts. 

Hammond Lumber Co., 8th and G Sts. 
BREA 

Brea Hardware, 100 S. Pomona Ave. 
BURBANK 

J. H. Steel Paint Co., 326 E. San Fernando Rd. 
CALIMESA Hale & Greenslade 
CANOGA PARK 

Hammond Lumber Co., 7233 Deering Ave. 
CHINO E. C. Plett Hardware 
CLEARWATER 

Clearwater Lumber Co., 401 Paramount Bivd. 
COLTON 

Hammond Lumber Co. 
COMPTON 


Billings Paint & Wpr., 127 W. Compton 
CORONA 


Hoovers City Paint & Paper Store, 118 W. 6th 
CORONADO 


Bay Lumber & Supply Co., 101 Orange Ave. 
COSTA MESA 


Costa Mesa Paint & Hdwe., 1842 Newport 
CULVER CITY 


Standard Floor & Wall Co., 9650 Culver Bivd. 
DOWNEY 


Olson's Paint & Wallpaper Co., 138 W. 2nd St. 
EL CAJON 
Johnson's Paint Store 
EL CENTRO 
Diller Hardware, 637 Main St. 
EL MONTE 
El Monte Hardware, 113 Lexington 
ENCINITAS 
Seeman Lumber Co. 
ESCONDIDO 


Escondido Hardware, 155 E. Grand Ave. 
FILLMORE 


Ballard Furniture Store, 346 Central Ave. 
FONTANA 


Fontana Reliable Paint Store, 131 Nueve Street 
Hammond Lumber Co. 
GARVEY 
Pricerite Hardware, 504 W. Garvey 
GLENDALE 
Lovejoy Hardware Co., 716 N. Glendale Ave. 
Premier Paint Store, 212 E. Broadway 
Wagner Hardware, 3710 San Fernando Rd. 
HAWTHORNE 
Cash Hardware, 325 N. Hawthorne Ave. 
HERMOSA BEACH 
John A. Hageman, 717 Camino Real 
HOLTVILLE 
Hammond Lumber Co. 
HUNTINGTON PARK 
Metropolitan Paint Store, 2633 E. Florence 
Geib Lumber Co., 2200 Nadeau St. 
INGLEWOOD 
Peterfy Bros., 101 Market St. 
LAGUNA BEACH 
South Coast Paint Co. 
LA JOLLA 
Perry's Paint Store, 7818 Girard Ave. 
LAMANDA PARK 
Hammond Lumber Co. 
LA MESA 
Nathan P. Cross, 8256 La Mesa Ave. 
LANCASTER 
Forest Lumber Co. 
LONG BEACH 
Billings Paint Store, 5235 2nd St., Belmont Shores 
W. B. Scott Co., 1895 E. Anaheim Bivd. 
Porter Hardware, 5365 Long Beach Blvd. 
LOS ANGELES 
Geo. E. Alexander, 9463 S. Normandie 
Anawalt Lumber Co., 11060 W. Pico Bivd. 
Atlas Paint & Wallpaper Store, 11014 S$. Main St. 
B. & B. Hardware, 4538 Eagle Rock Blvd. 
Frank J. Dillenburg, 5924 N. Figueroa St. 
Elite Glass & Paint Co., 5609 Sunset Blvd. 
Esteys Paint Store, 8934 Santa Monica Blvd. 
Hammond Lumber Co., 2010 S. Alameda St. 
Harmon & Peterson, 1225 W. Washington Blvd. 
Howard A. Hildreth, 2409 Daly St. 
Newst Wallpaper & Paint Store, 5036 York Blvd. 
Hollywood Premier Pt. Store, 4949 Hollywood Blvd. 
Hurst Paint Store, 728 S. Atlantic Blvd. 
Larson & Proser, 2873 W. 9th St. 
Los Angeles Art Glass Co., 245 S. Western Ave. 
Frank V. McCove, 2654 W. Pico Bivd 
Metropolitan Paint Store, 8562 S. Broadway 
Metropolitan Paint Store, 1640 Wilcox Ave. 
New York Paint Co., 5500 W. Adams 
Pacific Wallpaper & Paint, 4208 Beverly Bivd. 
Paintcraft Supply Co., 2626 Crenshaw 
Pioneer Paint Store, 3927 S. Western Ave. 


Pivnick & Samson, 4152 S. Central Ave. 

Premier Paint & Wallpaper, 4301 S. Broadway 

Red Feather Materials Co., 3219 Glendale Bivd. 

Thompson Specialty Co., 2415 W. Vernon Ave. 

Union Paint & Hdwe., 1619 W. Sunset Bivd. 

Verdugo Hardware, 3516 Eagle Rock Bivd. 

Vermont Plumbers, 3423 S. Vermont Ave. 

Weill Paint Co., 334 S. La Brea 
MONROVIA 

Lee's Premier Paint Store, 111 W. Colorado 
MONTEBELLO 

Bingham Electric Shop, 506 Whittier Bivd. 

Miller Paint Store, 134 N. Fifth 
MONTROSE 

Valley Hardware, 2263 Honolulu Ave. 
NEWHALL 

Hammond Lumber Co., 906 Spruce St. 
NORTH HOLLYWOOD 

Mullins Paint Co., 5019 Lankershim Bivd. 
OCEANSIDE 

L. A. Freeman Pt. & Wpr. Co., 212 Freeman St. 
ONTARIO 

Ontario Paint & Glass Co., 224 Euclid Ave. 
PALMDALE Forest Lumber Co. 
PASADENA 

Clark Hardware, 913 E. California 

Ray J. Ives, 37 W. Colorado St. 

Hammond Lumber Co., 2621 E. Walnut St. 

Townsend Hardware, 3529 E. Colorado Bivd. 
POMONA 

Wright Bros. & Rice, 252 S. Main St. 
REDLANDS 

Luther & Larry Paint Store, 2 Orange St. 
REDONDO BEACH 

Redondo Trading Post, 114 Diamond St. 
RESEDA 

Don Harwood, 18512 Sherman Way 
RIVERSIDE 

Rawlings & Landis, 3557 Main St. 
ROSCOE Roscoe Hardware 
ROSEMEAD 

B & H Paint Co., 1525 Valley Bivd. 

Hammond Lumber Co., 2351 Valley Bivd. 
SAN CLEMENTE 

Gordon's Hardware & Paint, 106 Ave. Del Mar 
SAN DIEGO 

Marling Paint Co., 137 Broadway 

Premier Paint Store, 3882 30th St. 
SAN DIMAS 

Cushman Hardware, 201 W. Bonita Ave. 
SAN FERNANDO 

Harvey Paint & Wallpaper, 211 N. Maclay 

Hammond Lumber Co., 731 San Fernando Rd. 
SAN GABRIEL 

Clark & Sewell Hardware, 318 San Gabriel BI. 

G. W. Maddox Lbr. Co., 600 S. San Gabriel BI. 
SAN MARINO 

San Marino Hardware, 2134 Huntington Dr. 
SAN PEDRO 

G. E. Bradford & Son, 408 W. 6th St. 

Williams Paint Store, 1216 S. Pacific 
SANTA ANA 

Santa Ana Paint Store, 420 Sycamore 
SANTA BARBARA 

Holiday Hardware Co., 810 State St. 
SANTA MONICA 

Premier Paint Store, 634 Santa Monica Blvd. 


SANTA PAULA McKelvey Paint Co., 952 Main St. 


SATICOY Saticoy Hardware 
SOUTHGATE 

J. N. Stephens, Inc., 3459 Tweedy Blvd. 
STUDIO CITY 

Daniel's Paint Co., 12147 Ventura Blvd. 
TEMPLE CITY 

Temple City Paint & Wpr., 1709 Las Tunas 
TUJUNGA 

Anawalt Lumber Co., 10161 Tujunga Canyon 
UPLAND 


W. F. Rugg Lumber Co., 120 S. 2nd Ave. 
VAN NUYS 


R. R. Edwards, 6210 Van Nuys Bivd. 
VENTURA _ Bicker Paint Co., 27 S. Chestnut St. 
WHITTIER 

West Whittier Paint & Wallpaper Co., 

2331 W. Whittier Blvd. 
Whittier Paint & Wallpaper, 145 N. Greenleaf 


CENTRAL CALIFORNIA 
ATASCADERO 

Atascadero Hardware 
CLOVIS Clovis Furniture Co. 
COALINGA Davis Electric Co. 
DELANO Delano Building Materials 


DINUBA 

M. Kellner & Son Lumber Co. 
EXETER 

P & A Hardware 
FRESNO 

Jack Lucey, 1311 Van Ness 
IVANHOE 

Rymer & Eslick 
KINGSBURG 

Hultgren's Cash Hardware 
LIVINGSTON 

Morgan's Appliance Store 
McFARLAND 

M. R. Marshall 
MERCED 


Merced Glass & Mirror Co., 224 17th St. 
PATTERSON Patterson Hardware 
PORTERVILLE 

Porterville Lumber & Materials, 1255 N. Main 
RIPON Den Dulk Hardware 
SANGER 

Herrick Electric Co., 1419 7th St. 

SELMA 

Forkners Hardware, 1939 High St. 
SHAFTER 

Neuman & Johnson Hardware 
SONORA 

Oliver Hardware, 617 Washington 


TULARE 
Tulare Hardware, 250 E. Tulare 
TURLOCK Paul's Paint Store, 243 W. Main 
VISALIA 
Boyd Paint Store, 115 N. Church 
NORTHERN ‘CALIFORNIA 
BELMONT 
Cc. B. Anderson, 1412 El Camino 
BERKELEY 
leloy Hardware, 3330 Adeline St. 
CHICO 
D. Haines Paint Store 
ELMHURST 
Aston Paint Co. 
HAYWARD 
Donald Harder's Sport Shop 
HOLLISTER 
Hollister Paint Co., 336 San Benito 
LOS GATOS 
A. W. Templeman 
NEVADA CITY 
Nevada Lumber Co. 
OAKLAND 
Air Equipment & Supply Co., 3329 Broadway 
Aston Paint Co., 8831 E. 14th St. 
Dick's Home Furnishing, 2946 E. 14th St. 
Elmhurst Hardware & Supply, 930! E 14th St. 


Granada Paint & Wallpaper Co., 8831 E. 14th St. 


Swanson Paint Co., 344 12th St. 
ORLAND 

Schmidt's Paint Store 
OROVILLE 

Moore Hardware & Paint 
PARADISE 

Cc. T. Cochranes 
REDWOOD CITY 

Engdahli Paint Co., 2388 Broadway 
RICHMOND 

Rainbow Paint Store, 316 11th St. 
SACRAMENTO 

Chas. Trouse Hardware, 4816 Folsom Blvd. 

Wilkins & Dubey Paint Store, 1225 ‘‘J'’ St. 
NORTH SACRAMENTO 

Wilkins & Dubey, 2204 Del Paso Blvd. 
SALINAS 

Thompson Paint Co., 371 Main St. 
SAN FRANCISCO 

A. Accampo, 1301 Grant Ave. 

Graham Paint Co., 795 Valencia St. 

Palace Hardware, 581 Market St. 
SAN JOSE 

Lowe Paint Co., 490 S. First St. 
SAN LEANDRO 

Aston Paint Co., 1257 Washington Ave. 
SAN RAFAEL 

A. T. England, 1415 Fourth St. 
SANTA CRUZ 

Farmers’ Cooperative Exchange 

R. R. Savers Hardware, 348 Soquel Ave. 
VALLEJO 

Vallejo Paint & Wallpaper Store 

C. L. Winchell Hardware & Paint Co. 
WATSONVILLE 

Farmers’ Cooperative Exchange 

Watsonville Paint & Wallpaper 
ARIZONA 
BOWIE 

Bowie Lumber & Supply Co. 
CAMP VERDE 

Wingfield Commercial Co. 
CHANDLER Reliable Hardware 
CLIFTON 

Clifton Lumber Co. 
COLDWATER 

Coldwater Commercial Co. 
COTTONWOOD 

Verde Furniture & Hardware 
DOUGLAS Douglas Lumber & Supply 
EAGAR 

Round Valley Seed and Feed Co. 
FLAGSTAFF 

Switzers Hardware, 17 N. San Francisco 
FLORENCE Coverall Paint Store 
GLENDALE 

Whitney's Service & Sporting Goods 
MESA 

Fife Furniture & Hardware 
PARKER 

Robert West Lumber Co. 
PHOENIX 

American Blind & Linoleum Co., 30 N. First 

Mclehan's Variety Store, 1530 E. McDowell 
PRESCOTT 

Head Lumber Co. 
SAFFORD 

Chas. L. Roach Lumber Co. 
ST. JOHN 

T. E. Waters 
SOMERTON Valley Commercial Co. 
SPRINGERVILLE  Bryant-Whiting 
SUPERIOR Banks Electric Co. 
TEMPE Curry Home Appliances 
WINSLOW Pruett Hardware 
WILCOX Wilcox Lumber Co. 
NEVADA 
CARSON CITY Nevada Lumber Co. 
LAS VEGAS McQuay Supply Co., 412 S. Main St 
LOVELOCK Nevada Lumber Co. 
MINDEN Nevada Lumber Co. 
RENO Nevado Lumber Co. 
NEW MEXICO 
ALBUQUERQUE 


Patterson's Paint Store, 102 S. Richmond 
CLOVIS 


G. C. Williams, 119 E. 5th St. 

TEXAS 

EL PASO 
Lander Lumber Co., 1830 Texas St. 
Western Fuel & Lumber Co., 2427 Myrtle St. 


~ 
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UNUSUAL WATERPROOFING PROBLEM: 


The PROBLEM control water seepage the 


elevator pit the Barnum Garage, Bridgeport, Conn. Located 
directly over old river bed, the pit daily filled with water 
four feet when the tide came in. Continual seepage caused 


THERE WAS 44F OF WATER 
IN THIS ELEVATOR PIT 
PRIOR TO THE APPLICATION 


oF AQUELLA 


Diagram illustrating the problem. 


cables and mechanism rust; breakdowns were frequent. After 
so-called “waterproofing paints” were proven ineffective, three- 
feet-in-diameter sump pump well was installed with over- 
sized pump, having two-inch main. The pump worked con- 
stantly; literally was pumping river. But even this did not 
work, because mechanical and electrical failures. 


The SOLUTION: 


The elevator pit after was treated with Aquella January, 1945. According 
Levitt, garage operator, leaked since was Aquellized months ago. 


The RESULT: Mr. Levitt, operator the 


garage, describes it: “Since January 1945, when the elevator pit 
was Aquellized, have had the sump pump disconnected—even 
though the water the sump pump well rises the cellar 
floor level. This proves that the floor and walls the pit are 
surrounded water held back 


The REASON for Aquella’s effectiveness holding 


back 4-ft. high tide this elevator pit centers around the 
entirely new principle 
which works...a 
principle that distin- 
from the so-called 
“waterproofing 
ingredients 
which Aquella com- 
posed are finely 
ground that they pene- 


The sump pump well is no longer used. Pump was 

tensely to filland close disconnected months ago. Water still rises to the 
h P - floor level as can be seen in the above photograph 
the most proving that the floor and walls the pit are 
pores. Second, Aquella still surrounded water held back Aque!!a. 


trate the masonry in- 


scrubbed into the face the masonry—not just “brushed on” 
coat the outside surface. Third, 
Aquella has exclusive chemical 
property which causes expand 
and set harder, firmer bond when 
water contacts it. 


cures, Aquella leaves beauti- 
ful white finish that does not powder, 
small, sawed-away flake rub off,and can painted 
tion concrete masonry 

over with any color. 


penetrates close the 
pores the surface. 


Specify ELLA for the treating all porous 


masonry surfaces, such brick,concrete, light weight 
masonry units, stucco cement plaster. 


PRIMA PRODUCTS, INC. 


Dept. B6, East 40th Street, New York 16, N.Y. 


FREE Write today for your copies 


and Concrete Masonry 
and the Aquella Specification 


Backa 
ELEVATOR PIT! 


Three American travellers have returned within recent weeks from 
Europe, bringing with them portfolio the reactions European 
audiences American motion pictures. Their reports are important, 
interesting and diametrically opposite. 

Paramount Pictures Sales Manager Blumenthal, just over from 
the Continent, tells American film trade papers that American films 
are doing tremendous business, that the market for American films 
strong ever was and that the films which Europeans are 
seeing are doing nothing but good for everyone concerned. 

Louis Rochemont, former Film producer 
who now engaged the production commercial and industrial 
films, has less happy and sanguine picture report. finds that 
American films have created unfavorable reactions many instances, 
and that program selectivity must and should instituted 
some the Government private industry both— 
pass the suitability various American films. 

third traveller, Joseph Hummel, Warner Brothers Sales Manager 
for the Paris (and Central European) office, backs the state- 
ments Paramount’s Blumenthal: that like water, pictures reach 
their own level. Pictures that people like, they patronize. Pictures 
they dislike, they stay away from. Entertainment value the only 
gauge, Mr. Hummel said, with which one should concerned. 

year ago while seated projection room which had been used 
often Dr. Goebbels, saw German propaganda film, 
Paradise.” wish that Mr. Hummel and Mr. Blumenthal would 
have the opportunity seeing that film and another little epic called 
These two films are two and three reel subjects 
made entirely parts American features and American news- 
reels. With considerable dramatic force are shown nation 
shiftless, a-moral, money-grabbing degenerates, and the two 
pictures draw selected scenes from selected features their 
work. Now obvious that smart film editor, through juxtaposi- 
tion, emphasis, cutting and any the many other tricks the trade, 
can make the same film footage say innumerable different things. 


ARTS ARCHITECTURE 


But the salient fact remember that film does make impression, 
fact which the two foreign sales managers seem overlooking. 
few days after the liberation Brussels, when the people that 
city faced starvation, when the Nazis and Wehrmacht had just left, 
the first American film was discovered astute theater owner 
cellar and was shown. The picture was Mickey Rooney 
“Andy Hardy Steps Out,” bizarre, fluffy piece nonsense about 
Mickey’s antics lush nightclubs. This was the first impression 
American life Belgians had had since 1940, almost five years before. 
America, just Dr. Goebbels had said, was profligate, lush, giddy 
and empty-headed, and the first American film after liberation 
proved it. 

The Army, moved into occupied areas—Germany, Japan, 
Korea and carefully worked out motion picture 
programs. These programs consisted selected motion pictures, 
features and short subjects chosen representatives the Army, 
the State Department and the then flourishing OWI. The films 
were intended for more than pure entertainment. This pre-planning 
has set precedent film activities which followed. Europe after 
the end the war represented vast market, great sales potential 
for films which people that part the world had not seen since 
Nazi domination six years before. That care and discretion 
would have exercised the selection entertainment 
was immediately obvious. was also obvious Mr. Hummel, 
the way, who stated much meeting Bad Homburg 
September 1945. recognized then the principle selection. 
However, this attitude discretion seems have slipped away 
the months since the peace. should, the foreign sales managers 
state, show them anything that’s entertainment. They are forgetting 
several things: Secretary State Byrnes cannot represent one kind 
America and our films another. There are certain films which 
not show off any good advantage and which must not export. 
Films are not commodity like automobiles and canned soups that 
are consistent quality and arouse people reactions more 
stimulated than hope there’s one future” 
Entertainment should not the single standard what films may 
and may not exported. Every Hollywood producer claims that 
his picture entertaining. But not every Hollywood producer 
capable judging what kind opinion his film creating, 
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PUSHING BUTTON will turn off automatic ventilator drawing off 
the clock your post-war built-in vapors, will make your life-in- 
Western-Holly gas range*...so cool and clean. beau- 
automatic that might called range that can built into 
push-button range! efficient home...a wonder-working 
will your leisure that will delightfully change 
holiday meals that once required way-of-cooking...a finely con- 
hours watching. structed range built stand- 
TEMPA-PLATES four-in-line,and then some! 


THE MARK OF EXCELLENCE ON 


Post-War GAS Ranges 


THIS RANGE WILL AVAILABLE 1947 THROUGH YOUR BUILDER 
CONTRACTOR WHO WILL SECURE FROM WESTERN-HOLLY DEALER 


NOW SHOWN THE FRITZ BURNS “POST-WAR HOUSE” LOS ANGELES 


— 


Products WESTERN STOVE COMPANY, Inc. 


CULVER CITY, CALIFORNIA 


LOS ANGELES SAN FRANCISCO PORTLAND SACRAMENTO SAN DIEGO 


Copyright 1946 by Western Stove Company, Inc 


designed the modern 
charm indoor and outdoor living. 


1946 Catalogue upon request 


icks eed and NEW YORK 


Opens cans every shape with equal ease. 
Swings aside when not use. Built-in bottle 
opener. Guaranteed years ...over 5,000,000 
Dazey Can Openers now use. For lasting 
satisfaction Dazey.” 


DALEY 


Beautifully designed...sturdily 
colored plastic reamer...strains pith and seeds 
with single action. Dazey satin-smooth 
aluminum juicer fills the everyday need for 
easy-to-use, easy-to-clean fruit juicer. 


DAZEY CORPORATION 
WARNE AND CARTER ST. LOUIS MO. 
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The latest and the most intimate major associative arts, chamber 
music, was designed not for the public listener who might occasion- 
ally overhear but for the performers whose pleasure assist 
bringing briefly audible life. Chamber music, like chess, 
was conceived diversion the technically active, yet contem- 
plative mind. Like chess revels situations which can repeated. 
define chamber music one must seek inclusive language. Try 
describe quiet and retiring art beginning group singing 
supported occasional instruments, growing out folk song but 
refined and quickened the activity amateurs who converted the 
musical language the church secular and also constructive 
use. This art the madrigalists was first translated for lute, viol 
and keyboard instruments. Within short time the translation 
produced new instrumental art. These three strains consort, 
voices, strings and the self-sufficient keyboard, developed through 
the madrigal, fantasy and variations into new and larger body 
combinations, accompanied art song, solo and trio sonata, concerto 
grosso, clavier suite. 

Always there was blending dance and folk song into the more 
austere, remote, thoughtful and spiritual music the church. Stylistic 
influences varied. Melody grew more elaborate outline and more 
self-sufficient. Harmony replaced complex polyphony the means 
tonal substance. Chamber music, like philosophy, divested itself 
traditional authority explore individual vistas. And since these 
new ways the spirit must contain each its own justification, 
the art were more than momentarily delightful, the structure 
secular music had created that boundless imagination 
might constrained common necessity form. 

our times the shape music has been much taken for granted 
professionals well amateurs that few understand the original 
problem need. The recognition and establishment form was 
the work Seventeenth century composers, who passed among 
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for years come 


contours and faultless have 
won renown for the Case T/N* Water Closet major advance 
design. free-standing, one piece non-overflow 
fixture. Equally well adapted old and new surroundings, and the 
space restrictions today’s and tomorrow’s buildings, the now rapidly 
expanding production. Distributed your Classified Telephone Directory. 


Case Son Mfg. Co., Buffalo New York. Founded 1853. 
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Strikj 
Ceilin 


BOWL 
COVERS 


APPLIANCE 
COVERS 


Beautiful KeKo Flexible Plastic 
accessories add amazingly kitchen convenience and ef- 
ficiency. Moisture, acid, grease and odor resistant, they 
effectively protect food and appliances. Unaffected heat 
cold—washable warm water and mild suds. Buy KeKo 
accessories your favorite store. 


KEKO PRODUCTS DIV., KENNEDY CAR LINER BAG CO. SHELBYVILLE, IND. 


AST 


Metals Company, Columbus 16, 
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continued from page 


themselves like artifacts the first fruits their new discoveries. 
During the Eighteenth century acceptance these new forms became 
general that creative all European countries were able 
within few years fill the new forms full substance. The rigor 
the mind that had created forms now flowered the development 
and the expanson these forms. Thus during the Eighteenth and 
Nineteenth centuries music became art the largest technical 
and spiritual scope, relatively unhampered the evolution its 
now firmly established authoritative outlines. 


This evolution has not ceased our own century, yet the new rigor 
which many feel the definitive musical art the last 
years results great extent from understanding the neces- 
sity that there must new forms. Composers today who have worked 
most deeply within the traditions their art are the least accepted 
because the most revolutionary. Their work the most difficult 
assimilate within our increasingly dogmatic 
inherited formal limitatons. 


Unwillingness accept the continuing evolution music 
creative art the result public exploitation what its origins 
and much its usage was never intended heard 
Chamber music began the writing down secular compositions 
played amateurs for their private pleasure. Yet love 
music not always combined with skill making music. The few 
friends who sat room together listen the early madrigals 
and consorts soon became formal courtly audience seeking not 
only technical pleasure and enlightenment but also entertainment. 
competition with the circus atmosphere public exploitation 
chamber music tried first retain its intimacy, its private purpose. 
Yet lovers public music could not help but come upon chamber 
music and desire hear it, while virtuosos like Joachim would 
not deny themselves the joy bringing this most satisfying 
musical art forms the hearing larger public. From the time 
Joachim until the end the 1930s chamber music grew public 
interest without seriously competing with the larger and more 
virtuoso requirements public exploitation. That this development 
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Combining 


All the modern advantages Square 
Multi-Breaker Control, the ad- 
vantage adequate distribution—com- 
bined the new SQUARE MULTI- 
BREAKER SERVICE ENTRANCE 
DEVICES. 


Compact design, yet flexible enough 
provide for different Multi- 
Breaker circuit arrangements—these 
devices are ideal for use service 
entrance equipment homes where 
additional circuits are needed for range, 
water heater, food freezer, etc. You 


Circuit 
Protection AND Distribution 


have only one cabinet install—costs 
reduced minimum. 


Raintight Interchangeable Hubs 
Being raintight themselves, these 
Multi-Breaker devices require un- 
sightly weather-protecting enclosures. 
They are provided with SQUARE 
INTERCHANGEABLE HUBS—five 
different bushings fit five different 
there are ample combination knockouts 
the bottom each cabinet. 


Specify SQUARE MULTIBREAKER SERVICE ENTRANCE DEVICES. 


Wherever electricity distributed and controlled 


DETROIT 


MILWAUKEE 


SQUARE COMPANY 


Floor covering basic consideration 

home decoration. sure your choice wise. 
Klearflax rugs offer wide range 

texture-color combinations, price 

suit your budget, and lifetime wear. 


They merit your consideration. 


Klearflax rugs are display Los Angeles 


812 West Eighth Street—or write 
Klearflax, Duluth. 
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rush the end 1946 hell-bent from election toward the eve new year that will mark 
the end epoch and the beginning another that will remembered with the same thunderous 
echoes history that clapped the ears men 1215, 1492 and 1776. 


One sees, but somehow one cannot accept the seeming inevitability trends and man’s helplessness 
before them. One uses the word “inevitable” and prepares accept its corollary, “irrevocable,” 


until one realizes that cycles, however fixed, have been and can controlled man’s ability 
accelerate de-celerate them. 


The machine progress has been and can directed conscious effort, however many booby-traps 
man’s own perverse invention are put the way. Whether social advance calculated progres- 
sion the mere tendency fall forward one’s face, the direction, hundreds years trial 
and error, has been pretty well established. is, then, only matter deciding whether 


with the cart before the horse, vice versa, that becomes the major controversy every level 
man’s activity. 


That man can, with sanity and justice, move smoothly through the enormous adjustments necessary 
world-life decency through logic seems now mere wishful thinking. Evidently man’s 
belligerence must force thousand bitterly-contested controversies before peaceful world becomes 
necessity rather than the indulgence mere good will. 


not think enough about the “necessity” peace—the adjustment. evi- 
dently feel that the solution problems depends upon willingness indulge all manner hypo- 
critically charitable notions. sad and grim thought that real peace might have wait upon 
man’s willingness see last that ordered world matter his whim but rather bitter 
necessity his existence the food struggles for order sustain life. 


terrible and wonderful time has come end when man conceived, lived and seemed 
understand principles noble any within human remembrance. Perhaps the breaking apart 
temporary. This “perhaps” fervent hope, backed the conviction that man, having once 


stated and fought for the premise decent life, cannot wholly forget the greatness which 
recently was part. 


Having reached the top hill, might the sight distant mountains yet scaled that 
overcomes with unutterable weariness and feeling that those mountains beyond the mountains 
will have won other minds and hearts and legs. are only sure one thing: that the 


world moves, either with without us, and seems follow the general pattern the constantly 
repeated circle. 


For ourselves see somewhat school boy’s exercise penmanship which the uncertain 
hand was guided through the Palmer Method and labored over exercise circles which pro- 
gressed slowly across the page each circle completed itself and another grew out move 
imperceptibly forward. The uninterrupted continuity repetition seems part that necessary 


reassurance with which man must feel the security what has been accepted before, basis upon 
which future action built. 


the early 30s, when learned about small bands Hitler youth roaming the streets Ger- 
man cities and committing acts hoodlumism upon men and property, thought about one 
way. Now, are told about arrogant young fanatics, uniformed and organized, roaming the 
‘streets Georgian cities, committing acts vandalism upon citizens our own country the 
name racialism, think about quite another. 


From such small beginning the terror creeps and paralizes. betrayed another great people, 
places its first tentative finger upon our own public consciousness and will slowly press straight 


the heart our democracy, unless recognize for what and destroy for what now 
know can be, 


And so, pause catch our breath and revive the exhausted spirit, the most desperate 
urgency that not rest too long, think too sadly upon our own weariness, for cannot 


any longer move ourselves must, least falling, fall forward that others might impelled 
get move on. 


Unfortunately for us, will probably always “later than think,” and from here 
will move from one crisis another until finally the basic controversies are resolved. Perhaps then 
can learn look beyond our own momentary personal needs time when man’s cooperative 
effort solve mankind’s material problems can free from the need lock our doors against one 


another, close our minds against the problems beyond our doorstep. might also learn take 
our fist out our neighbor’s face. 


passing 


notes 


Script Ring Lardner, Jr., 
Maurice Rapf, John Hubley, and Phil Eastman 


The script Brotherhood Man and the illustrations from 
that animated cartoon are essentially end product pam- 
phlet called Races Mankind which was written 1943 
Drs. Ruth Benedict and Gene Weltfish, anthropoligists 
Columbia University. was designed for presentation 
men the armed forces antidote racial prejudice, 
but objections powerful Southern politicians forced its 
distribution channeled through the Public Affairs Com- 
mittee, Inc. Originally presented that succinct and breezy 
style, well spiced with satiric illustrations, which the Army 
and Navy have made notable contribution both pamph- 
leteering and education, the material seems slip easily into 
the peculiar form the animated cartoon. This film has 
been made United Film Productions. 

The script and illustrations are end product technically 
well for they represent, not the plan, but what 
finally reached the screen—a description the action, the 
spoken narration, and reproductions black and white 
representative selections from the 15,000 different pictures 
presented the course the film’s minutes. The illustra- 
tions have the general appearance “story board,” 
pictorial outline rough sketches—fundamentally 
nario animated cartoon. 

The animated cartoon is, course, stranger education 
and propaganda. The Army and Navy used notably for 
instructional purposes; the Office Inter-American Affairs 
commissioned Walt Disney make number cartoons for 
educational purposes south the border. 

The numbers parentheses the ends certain lines 
narration refer corresponding illustrations, pages 


Material courtesy 
HOLLYWOOD QUARTERLY 
University California Press 


UNITED FILM PRODUCTIONS 


HOOD 


The picture opens with dream se- 
quence people sailing around 
chairs with propellers their backs. 


Narrator: Everybody has his own 
special dream what the world’s 
going like the future... 
but all know it’s steadily 
shrinking. One these days 
going wake and find that 
people and places used just 
read about are practically our 
own back yard! 


Dissolve the world shrinking. Cross- 
dissolve Henry (an average white 
man) asleep with dream overhead. 
shows pleased reaction the 
dream. 


The dog tries get Henry up. Henry 
gets out bed and walks the win- 
dow. looks out and sees the new 
world right his own back yard. 


Henry: It’s happened. (Early 
morning singing and humming)— 
Ladidateda. 


Henry, pleased and excited, runs 
another window; looks out, runs 
into the closet for his clothes, then 
out and into the bathroom. comes 
out dressed and disappears downstairs. 


Outside Henry’s house. Henry runs 
out, looking around his new sur- 
roundings. slips the ice front 
igloo, skids, trips the walk, 
and thrown into Chinese gong. 
reacts. 


Shot heads popping out houses. 
Henry gets up, brushes himself off, 
taps the gong, and turns around sheep- 
ishly. 


Back the different races looking 
around each other. 
around. Pleased, starts 
with his hand outstretched. 


STEPHEN 


green character (Henry’s suspicious 
self) emerges from Henry, and holds 
him back. 

Green: Uh-huh. don’t like the 
looks this. 


Henry: Why not? It’s going 
wonderful. 


Green: never work! You can’t 
get along with those people— 
they’re too different! 


Henry: get got 
to! The future civilization de- 
pends brotherhood! 


The crowd applauds. Henry, pleased, 
starts forward. group other races 
starts forward meet Henry. 


The Green grabs his nose and gestures, 
runs and catches Henry, pulls him 
back. the same time, the Green 
jumps out the Chinese, and pulls 
him back. The Green Negro pushes 
the Negro back. The group 
together whispering suspiciously. shot 
one Chinese with his Green whisper- 
ing him. Another shot one Mexi- 
can and one Turk with their Greens 
whispering them. 


Cut the group standing one circle, 
with their Greens behind them. The 
Greens jump into 
Henry’s Green jumps into Henry, who 
tightens into snub. All wheel 
around, bump into each other, react, 
and immediately into fight. 
Narrator: Wait minute—what 
about this business 
hood? 


The group comes out the fight, each 
holding another the neck. Close-up 
three characters holding each other; 
they turn look each other, and 
back the audience. 


Henry: But, all different. 


Continuity 
face type. 

Narratic 
bold face 


CANNON 
MAURICE 
| 


Continuity light 
face type. 

Narration 
bold face type. 


Narrator: Are you? Let’s take 
look the facts—right from the 
start. 

They relax little. 


Shot Adam and Eve. 
The first people earth knew 
only very small section it. 
They lived close together and 
looked alike. 

They animate back into dots. 

But pretty soon they started 
spread out; and they drifted 
further apart, little differences 
began appear. 

The dots animate out the edge 
the map into three separate areas 
color. 
Most the people the world 
kept the same in-between color 
their ancestors—and still do—but 
three groups the very edges 
the world population developed 
distinct differences color. These 
exceptional groups gave rise our 
ideas three separate races 
mankind. 


Back three guys with hands each 
other’s throats. They relax 
more. 

Henry: Well, there are other dif- 


ferences people besides their 
skin color. 


Fade the scene diagram man’s 
head. Different types hair pop 
Types eyes pop on. Different nose 
shapes pop on. Fade group 
people all sizes and shapes, colored 
white. The white dissolves into brown, 
the brown into yellow. Fade the group 
into three color shapes, out which 
wipe outlines Caucasian, Negro, 
Mongoloid. 

Yes. You find all sorts 
of—hair—eyes—nose shapes—and 
sizes—but you find these same 
differences within each group. It’s 
only color and few other “frills” 
that distinguish our three races, 
the Caucasian, the Negroid, and 
the Mongoloid. There differ- 
ences physical strength. 

All three animate into position and 
knock out the lions. 


Back Henry and the two others 
with hands each other’s throats; all 
smile. They drop hands. 


Henry’s Green comes out, hits Henry, 
and jumps back in. 

Henry: Well—strength, sure—but 
—er—what about? (Hesitates) 


The green jumps out Henry. Shouts: 
Green: Brains! 


The Chinese and Henry look each 
other. The Chinese scowls. Henry 
embarrassed. 


Narrator: There are some varia- 
tions. For instance, there dif- 
ference about cubic centi- 
meters the size the brain 
the average American Negro and 
the brain the average American 
white—both which are smaller 
than the brain the average 
Eskimo. 

Diagram shot three characters with 
hat bouncing each one turn. 


And the largest brain record 
was that imbecile. isn’t 
the size brain that counts. 

The imbecile puts the hat and- runs 


out. 


tests have shown ... that our three 
average men are equal. 

Diagram three characters figuring, 
ending with the same answers. 
you take their skins off, there’s 
way tell them apart. The 
heart, liver, lungs, blood every- 
thing’s the same. 

Dissolve off skins skeletons, showing 
blood, veins. 


Back Henry. 


Henry: everything’s the 
blood ... blood’s different. 


Narrator: Well, there are four dif- 
ferent types blood ... AB, 
and 


Shot chart showing blood types. 


Fade patient his bed. 
Stage Voice: Patient Room 216 
needs transfusion right away. 


Character: give him... 
I’m his brother 

His brother gives transfuson, the 
patient drops back dead. 

... Stanley! dead. 
Narrator: Yes, but wouldn’t 
been more scientific about 
it. Brother brother, what 
needs type 

Blood-Type comes down 
chart, gives transfusion. 
sits up, recovered. 

And the right blood donor for him 
could belong any race, since 
the four blood types appear 
all races. 


Back the group standing around. 
Henry leaning shack. 

Henry: Say, not really 
different all. Like you say, it’s 
just the...uh... frills. 


Henry falls the shack, 
ning out, Green following. The Green 
jumps back into Henry. 

Only wait minute got 
question (puffing). How come 
live like this? 


Fade scenes illustrating different 
civilizations. 18-19 
Narrator: wasn’t always that 
way. For instance, stage 
history ... when the so-called pure 
whites northern Europe were 
little better than savages the 
darker-skinned mixed peoples 
the Near East and Africa had 
flourishing cultures (pause) 
shot three characters; houses and 
wives pop on; children pop on. 
... and the great civilization 
northern China had begun de- 
velop all peoples contributed 
civilization, reaching high levels 
different times and each learn- 
ing from the experience the 

shot man working his garage 
car. The kid comes in, and starts 
hammering 


Cut Eskimos fishing; kid comes 
and starts fishing. 
but there were certain basic 
ideas which were common all 
branches the human race... 
the home and the family. 


How civilized person depends 
the surroundings which 
grows up. The differences the 
way people behave are not inher- 
ited from their ancestors. They 
come from something called cul- 
tural experience environment. 


Shot white and yellow mothers 
holding their babies. 
Suppose you could somehow switch 
two newborn infants from entirely 
different backgrounds. They 
would not inherit their real par- 
ents’ cultural experience ideas 
mechanical aptitudes. Those 
are things you acquire. 

The babies are switched; then they 
animate into men. 


Yellow man raised American: 
Got match, bud? 


White man raised Chinese: 
(Answers fluent Chinese) 


Shot everybody sitting around, with 
Henry the porch. 25-26 
Henry: get but now that 
living close together, 
can get used each other’s ways 
and work together peacefully. 
The crowd cheers and claps. Henry 
walks off, leaving the Green sitting 
disconsolate. Then the Green leaps 
and runs out. 


Shot group shaking hands. The 
Green comes charging in, jumps 
Henry, can’t get in, falls out the 
picture. 


Henry: All need little real 
understanding and what said 


All races shake hands and all the 
Green characters fall out the scene. 
The camera moves down Greens, 
all out cold. Fade out. 


Narrator: Right! And have 
put those ideas into practice 
certain very specific ways. 
have see that there’s equal 
opportunity for everyone from the 
very beginning equal start 
life equal chance for health 
education equal chance for 
job. Then can all forward 
together. 


Back the group races standing. 
The group shrinks babies, babies 
cribs. 


The hospital pans out—children run- 
ning. 


shot the group caps and gowns. 


Dissolve working clothes. Cut 
people walking along out step. They 
finally get into step, turn and walk 
toward the camera. 


Cross-Dissolve end title. 
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Linear mobility, 1946 


Art the senses’ grindstone, sharpening the eyes, the mind and the feel- 
ings. Art has educational and formative ideological function, since 
not only the conscious but also the subconscious mind absorbs the social 
atmosphere which can translated into art. The artist interprets ideas 
and concepts through his own media. Despite the indirectness 

statement, his work expresses allegiance the few many, arrogance 
humility, the fixed visionary. this sense, must take sides, 
must proclaim his stand, and true artist can escape this task. Otherwise 
his work would more than excercise skill. What art contains 
not basically different from the content our other utterances, but 

art attains its effect mainly subconscious organization its own means. 


that were not so, all problems could solved successfully through 
intellectual verbal discourse alone. 


Moholy—Nagy* 


*From “The New Vision” 


Space modulator 


polished background, 1943 Space modulator, 1940 Space articulator, 1940 Space modulator with hairlines, 1945 


PROJECT 


This home for Mr. and Mrs. Frank Sullivan. rocky jutting 
site near Santa Cruz. 

With some early reluctance they worked away from their Cape Cod and 
Modern Colonial clippings towards something nameless but free and 
easy, airy and spacious. The spectacular topography, panoramic view, 
vigorous and strong rock formations (though exaggerated just little 
the drawings) suggested simple walls, screens, backgrounds, serve 
settings for nature’s scenic display. 

way with space, form and color. 

When the main house, which features welded steel web roof construction, 
concrete unit walls, radiant floor heating, completed expect 
start small guest unit—this perched and between two the 
main rocks near the garage shelter. Here hope feature chiseled 
stone floor and glass roof. The interior lighting will controlled 
series brightly colored and patterned shades. 

sheltéred corner the water’s edge will little hideout, con- 
structed take care all the elements. place hide away and 
drop lazy fishing line. 

progress, the scheme will wrapped generous garden blanket 
uniting all the best can with NATURE who seems have 
unmistakingly discovered the principles uniting all things 
The Sullivans insisted upon proper and architecturally appropriate arrange- 
ments among the rocks for couple chickens, family geese, three 

cats and dog. cold and roaring nights they will all make congenial 
group around the living room fireplace. 
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Jim Barrington, Architect 


Intent—an inexpensive, functional house, suitable for family 
four for indefinite period time, that offered comfort- 
able, convenient living accommodations with minimum 
amount required “housework.” 

wherever possible were made serve both structural parts 
and finish. This turn reduced labor fewer operations— 
sleeping niches instead bedrooms and kitchen combined with 
living room reduced space requirements minimum which 
course turn reserved amounts material 
necessary. (Total 886 square feet floor area—3 
Elements comfort and convenience were juggled within the 
astringent economy requirement and demanded space sacrifice 
the sleeping quarters which was compensated for making 
special built places for everything—chest drawers closet 
for clothes, shoes, two-step kitchen but generous 
counter and fewer cupboards for unnecessary equipment. Storage 
for occasionally used equipment house” (cabinet fence 
outside) and rear garage outside kitchen door—yard made 
function with house plan—living terrace off living room, 
utility yard off kitchen door, etc.—generous living room 
because that’s where space needed. 


CONSTRUCTION 

Floor—wood with plywood and mastipave blocks finish. 

interior lining—frame provides interesting wall pattern with 


horizontal purlius window sill level and head level. 
Roof—absolutely flat—sheathed with same material exterior 
walls—built roofing with white rock top—gravel guard 
all around—scuppers for drainage continued page 


Photographs: Les Watts 
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MODERN HANDMADE JEWELRY 


from exhibition the Museum Modern Art 


its exhibition Modern Handmade Jewelry the Museum 
Modern Art shows that today’s jewelry need neither 
the princely luxury precious stones and metals nor the 
glitter gadgets sometimes 
appropriately referred “junk jewelry.” addition 
silver, the variety materials used the craftsmen- 
designers whose work shown the exhibition includes 
brass, chrome-nickel steel, plastic, native stones, marbles, 


pebbles, red, yellow, and green jacks, hardware and even 
safety pins. 


Photographs: Soichi Sunami 


CALDER 


LIPCHITZ 


“To call attention the fact that modern jewelry need not thought 
exclusively terms either expensive precious jewels the mass- 
produced object, this exhibition presents selection handmade jewelry 
contemporary design. Although excellent designs are sometimes 
found among mass-produced ‘costume jewelry,’ general the 
individual craftsman artist, less restricted commercial standards, 
who makes new contributions the art. The exhibition has therefore been 
confined the work individuals, though does not represent 
complete survey the work such designers throughout the United 
States but has been selected from sources accessible the Museum.” 


—JANE SABERSKY 


Bertoia and Farr stand close Calder creative use metals for 
their own sake. Bertoia’s jewelry, particular, has admirable logic. 
his well Calder’s case, training painting and sculpture may 
aid the composition metals. Both have excellent sense propor- 
tion and fine understanding their materials. 


Bennett treats the surface thin brass and silver sheets the Pre- 
Columbian settlers Mexico treated gold. His shapes are superb 


simplicity always serving enhance subtly rather than distract 
ornaments, 


Pousette-Dart’s brass forms are objects rather than actual jewelry. They 
are often used pendants but they have been created sculpture. 
Relying the effect the metal itself, Pousette-Dart begins with circle, 


oval cross, step step developing more complicated shapes, but 
always achieving distinguished forms. 


The sculptor, Alexander Calder, has carried over into his jewelry designs 
some the easy, free-moving quality his “mobiles.” Basic forms, 
such those common all primitive cultures, spirals, curves angles 
are organically intertwined, barely hooked together with insignificant 
pieces wire leather ribbon. Broken pieces glass ingeniously 
attached brass wire, which has been twisted rhythmic form, pro- 
duces more decorative effect the wearer than many machine-made 
object heavily laden with precious stone. 


Jacques Lipchitz, with the same vitality which characterizes 
umental bronzes, creates molded gold and turquoise pendant extra- 
ordinary distinction. 
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CONVERTED QUONSET 


for Dr. Mrs. Morris Felton Fallen Leaf Lake, Calif. 


Let’s look the Quonset again with more analytical attitude and 
open mind. Let’s stop thinking the Quonset stop-gap 
emergency shelter poor relation real house. begin 
with, the contemporary approach problem usually evolves 
from basic forms. (The half cylinder Quonset par then with 
our more frequently used cube forms.) this case the pure form 
constructed steel ribs and corrugated metal. Structurally sound 
and durable, needs only used with honesty, directness and 
imagination. Let’s see what can with contemporary 
standards. 

few pointers: 

Keep the form simple. Avoid dormers with orthodox roofs, period 
balustrades, unrelated forms. The Quonset can accented with 
trellises. Side windows can within the form. Don’t imitate 
orthodox houses adding false textures furring down the 
ceilings. Quonsets can amply insulated. The ribs are designed 
for four-foot stock panels. 

Consider the openness you could achieve all-glass ends and relating 
the interior and exterior floor and wall textures. Porches add much 
the living space. The metal you don’t use the side can used 
shelter, extending the form and the living the outside. 

Adapt the Quonset its site and the.climatic needs. Don’t start out 
with restricted point view. terms fullest use. 
can adapted nearly any site. The continued page 


The Felton Cabin: 


‘This particular house was designed for mature couple 
with grown daughter who have traveled extensively 
and been exposed many kinds buildings—old and 
new. They approached the Quonset idea without prejudice 
and believed could good solution for their site, 
well developed. 
Their practical needs were few. Two kitchen, 
bath and living room. the main problem was make 
the most dramatic site and achieve much outdoor 
living possible. 

The results are house that structurally sound, 
adapted its site and satisfying the needs, practical 
and psychological, the owner’s. 
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John Campbell Worley Wong 
A 


Fred Langhorst, Architect; Lois Langhorst, Associate 


The chief aim the architect was assure maximum con- 
venience and pleasyre the care and supervision children, 
preparation meals, and family recreation the mother- 
housewife upon whom this responsibility falls. 


housewife still spends large portion her time the 
kitchen. therefore desirable that given the best 
exposure the house permits. The cheerfulness the kitchen 
essential the cheer the cook, and may reflected through- 
out the family indirect way. 


Therefore the architect has designed house which the 
kitchen centrally located between the social area and the 
bed rooms. All major rooms are provided with direct access 
the enclosed family garden which accommodates adult 
recreation, children’s play, and outdoor eating. The living 
room dead end, and not thoroughfare from one part 
the house another. isolated enough permit enter- 
taining part the family without interfering with activities 
another part. 


The multi-purpose room, located between the girls room and 
kitchen, serves play room for small children, study for 
them when older. Guests can accommodated lowering 
the old fold-away beds. partitions make the space 
usable with the children’s room, the kitchen may give 
the privacy third bed room. Likewise space may added 
the kitchen opening the sliding partition between and 
the hall. Direct service obtained between the kitchen and the 
outdoor eating area and play easily supervised from the 
kitchen. All main rooms open the south for maximum sun, 
while service and baths are the north side. maximum 
outdoor, private, and sunny living space obtained, directly 
related indoor space. 


the whole this house for Mr. and Mrs. Woods and their 
children attempt achieve simplified informal living, 
that can, the same time, gracious and esthetically satisfy- 
ing. 
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SMALL HILLSIDE HOUSE 


Victor Cusack, Designer 


strain pain experimenting with new materials this 
little house, but immediate attempt wrest solution out 
available materials through exploitation textures and 
give repose eye and spirit close setting the house 
into the hill. Existing well weather eye 
FHA and loan restrictions discouraged any elaborate 
cantilevering. much possible the level area. 

corridors this house, except entry, cut out all waste 
space and room room circulation acceptable under the 
requirements: House for bachelor with second bedroom for 
present rental purposes, but well adapted for use couple 
with teen age child elderly relative. Therefore widely 
separated bedrooms and two living areas (dining-in-common 
followed use loggia secondary living-recreation space. 
View and sun all living spaces and outdoor access through- 
out. Complete privacy from street blank wall and single 
opening. 

Good possibility here for two-stage construction under FHA 
requirements, Kitchen, Loggia-Dining, Bedroom and Bath 
make acceptable complete living unit (to which Living 
Room and Master suite would provide undoubtedly wel- 
come expansion) 

House built into the hill use retaining wall East 
wall house, but could readily adapted flat site with 
retaining wall becoming garden wall and house moved for- 
ward from provide much-desired winter-sun court not 
possible here due narrowness excavation. 

Facts are: 1100 sq. ft., conc. slab fin. fl., plaster and natural 
redwood interior finishes, concrete block, poured concrete and 
frame walls, brick chimney and paving. Terracing simple 
elaborate desired. 


>. 


United States Plywood Corporation, New York City’s first 
big remodelling job, has converted its headquarters West 
Forty-fourth Street into enormous exhibit recently-developed 
plywood products and techniques. Six the most important are: 
simplified method joining internal corner angles room 
smoothly and rapidly. Details the method will released the 
building industry soon. 

Stainless steel panels which dominate the facade. These are made 
Armorply, 26-gauge structural steel bonded half-inch plywood. 
interior low-cost plywood wall structure. Furring strips act 
grips which two-foot squares ordinary fir plywood are applied. 
The furring gum Weldwood) are 
painted ivy green, and natural color fir panels are attached them. 
new treatment fir, lowest-priced building wood. The surface 
tooled grooved combed striations. 

combination metal and wood veneer acceptable fire resistant 
for use buildings more than 150 feet height. called 
Flexmetl. may curved fit internal corners. 

Prefinished walnut plywood panels grooved form overlap joint 
and permit concealed nailing. Known Plankweld, this material 


constructed com- 

pletely possible Plexiglas 

demonstration architects, 

designers, builders and the lay 

public the adaptability 

the transparent plastic homes. 

The full-scale, portable display 

was arranged Rohm Haas 

Company Philadelphia, Plex- 

iglas manufacturers. Used 

bomber noses, cowls and turrets 

during the war, Plexiglas 

shatter resistant, less than half the weight glass, can formed 
into curved sections, sawed, drilled, carved and threaded like wood. 
The apartment consists bedroom, dressing room and bathroom. 
Curving walls and sliding door the bedroom are_plastic. Over 
the bed mural light glows four colors. made four 
sheets plastic with concealed edge lighting. The dressing room 
illuminated plastic walls which also are edge lighted. Cosmetic 
trays, drawer liners and dressing table bench are all Plexiglas. The 
plastic used the bathroom for shower stall, semicircular sliding 
shower door, medicine cabinet trays, towel bar and even trellis 
enclosing the toilet. 


Six new aluminum mouldings manufactured Marsh Wall 
Products, Incorporated, Dover, Ohio, are now the market. 
They were designed for use with Marlite, Marsh’s plastic finish 
wall and ceiling paneling. They allow for normal expansion and 
contraction the panel. Wide flanges permit easy nailing and 
fastening. From left right illustration they are M51-A inside 
corner edging, M67-A single flange cove, M81-A and 
counter nosings, M64-A batten strip and M102-A. tag moulding. 
Wood waste, which equals least per cent the amount 
salable material produced saw mills, offers challenge the 
plastics industry that far has not been met, according Robert 


ARTS ARCHITECTURE 


Caughey, research director the Souhegan Mills Wilton, 
New Hampshire. 

“The obvious approach the problems utilizing wood waste 
plastic first reduce the waste uniformly finely divided 
form, then treat this ground material with active resins which will 
cause the resulting compound flow and cure the mold. Such 
treatment, the face it, nothing more, greatly different 
from, the usual preparation thermosetting molding compound. 
Therefore arrive situaton which have raw material 
potentially available for the production such amount thermo- 
setting molding compound that the plastic industry, now know 
it, could not even begin absorb.” 


Weather-Tite Saddle 
the trade name patented 
strip that operates key 
and riser seal effectively 
space under outside doors. The 
riser, running the full width 
the door opening, lies flat 
when the door open. 
adjustable key the edge 
the door extends slightly below the bottom. When the door closed 
the key engages the riser, tripping into groove along the bottom 
the door. The door saddle comes lengths 30, and inches. 
manufactured Columbia Industries, Nineteenth Avenue and 
Thirty-sixth Street, Long Island City, New York. 
Creo-Dipt Company, Incorporated, North Tonawanda, New 
York, has issued new catalog, #247, describing use its double 
wall “Zephyrs.” These red cedar shingles are scored within two 
inches the tip. The tip and back are for snug fitting. The 
shingles are dipped full length preservative and color. They mount 
Zephyr insulation backing board, wood fiber board coated with 
asphalt waterproofing compound. 


“Blind installation” possi- 
ble with spring covered door 
catch announced Designers 
for Industry, Incorporated, 
Cleveland, Ohio. Once install- 
ed, need never adjusted 
compensate for sagging hinges 
warping the door. was 
designed for use three- 
quarter-inch large door style 
framing. 

The male member screwed 
the door has bullet head which inserts into bell-shaped catch. 
Correct position for the head may determined inserting into 
the catch and slamming the door against it. moves out align- 


ment after installation the head will funnelled into thé catch 


the flanged opening. 


Paper draperies that look and feel like fabric are being marketed 


throughout the country. Two years research paper production, 
chemical processes and color control the makers, Trimz Company, 
Incorporated division United Wallpaper, Incorporated) pre- 
ceded manufacture. Strong, soft and flexible, the paper drapes can 
printed clearly range colors from strong basics soft tints. 
They are fade-proof, flame resistant and may cleaned either 
dusting or, for thorough job, taken down and treated with 
ordinary wallpaper cleaner. Hemmed, headed and ready hang, 
the drapes, including tiebacks, sell for $1.98 pair for large size 
(two and half yards long, inches wide) and cents for 
small size (56 inches long, inches wide). 

Nine resident critics design have been added the teaching 
staff the School Architecture Columbia University. Three 
are former Columbia staff members: Don Hatch, New York City 
architect who recently returned from service the Marine Corps; 
Percival Goodman, winner the Paris Prize 1925; and James 
Marshall Miller, who has returned from leave absence during 
which directed the city planning program for Pasadena, California. 


Phil Palmer—Eddington model 
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Phil Palmer—Eddington model 
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CASE STUDY HOUSE 


Whitney Smith, Architect 


The architect designed Case Study House #12 around 
avocation: horticulture. lath house was recognized 
distinguishing symbol the client’s living pattern and made 
the dominating motif the architectural design.” 


The floor plan forms rough One diagonal consists 
lath house, living room, dining space and entrance hall adjoin- 
ing second lath house. The other includes three 
bedrooms, two bath rooms, kitchen, service porch and car 
shelter. Plants one the other lath house may seen 
from any point the living room. 


The house follows the natural slope the land from north 
south. Living room two feet lower than the lath house 
behind it, and the lath house the entrance two feet 
below living room level. There bedroom each side 
the master bath, and the bath split into two rooms for 
simultaneous use The third bedroom, with its 
bath and dressing room, separated from the rest the 
house the car shelter. opens onto small private terrace. 


The shape permits outdoor play areas three sides the 
house. Lath houses, interior planting and large windows 
make transition between indoors and outdoors. 

Construction Case Study House #12 will wood frame 
concrete slab, plaster inside and out, composition roof, 


horizontal laths sun terrace fence and lath house walls and 
roofs, rock and mortar retaining wall. 
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MODERN 
MODERN DOES 


architect, you real- 
ize that homes not wired for the 


most convenient and efficient use 


electricity cannot called modern, 


even though they are new. 


Your client may not real- 


ize how much his future comfort 


depends full measure elec- 


tricity for improved home lighting 


and ever-expanding list new 


electrical appliances; may not 
understand that the difference 
small between good wiring job and 


poor until you tell him. 


But when the house 
built and occupied, will remem- 


ber, with increasing satisfaction, 


your thoughtfulness insisting 


wiring installation completely 
adequate for modern living. 


“NORTHERN CALIFORNIA 
ELECTRICAL BUREAU 


1355 Market Street 
San Francisco 
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MUSIC 
continued from page 


continued through the thirties and was able expand from few 
traditional European cities across the American continent largely 
the work several disinterested devotees like Mrs. Coolidge, who 
made possible for self-dedicated musicians earn living while 
they continued playing chamber music. 
This development has now reached crisis. The public for chamber 
music not yet large enough provide living for more than few 
musicians who choose sing art songs play only trios and 
quartets. Recording offers them some income. Radio almost entirely 
ignores them. Universities and colleges have provided some chamber 
musicians occasional haven teachers well performers. But 
the American and European continents are support many good 
chamber music groups—if the best musicians are not drawn 
out chamber music into symphony orchestras, where they can 
earn safer, better paid, and more stable living—the audience for 
chamber music must become nearly large that which supports 
the endless peregrinations too well exploited soloists. 
Los Angeles this season the problem has been demonstrated. 
During October the Music Guild presented the famous Buda-Pest 
Quartet for three concerts the Philharmonic Auditorium. Three 
more programs were given the quartet Southern California, 
two Pasadena’s long-established Coleman concerts and one 
Claremont Colleges. The first Los Angeles appearance broke all 
records for attendance string quartet program, not only Los 
Angeles but nearly anywhere else: more than 1100 paid admissions. 
The public, declared Mischa Schneider, cellist the quartet, 
beginning respond chamber music. Compared with the audience 
which attended the free chamber music concerts sponsored Mrs. 
Coolidge this city during the thirties (about 300-600), the increase 
interest marked. Compared with figures possibly doubtful 
exactness from other cities, this crowd was stupendous. unspon- 
sored program the same quartet Town Hall, New York, 
said draw around 500. first chamber music program played 
Minneapolis leading members the Minneapolis Symphony 
“tangled according one critic. Another reported the 
continued page 


4755 North Lasheart Dr. 
CANADA, CALIFORNIA 


Arts and Architecture’s Case Study 
House number fifteen, designed 
the public beginning Saturday, 
December 


p.m. Tuesday thru Friday; 
p.m. Saturday and Sunday. 
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Weldwood Plywood 


UNITED STATES PLYWOOD CORPORATION 


appealing finishing touches are 
your command when you specify 
Weldwood paneled walls. 


Weldwood corners, joints, panels, and other 
effects become attractive “points interest.” And, 
they not present difficult installation problems. 


Illustrated this page are few suggested ideas 
for base and ceiling designs. Just how these and 
other effects may economically built right 
the fully explained the new 
Weldwood Plywood booklet. addition, this 
booklet gives planning and construction data and 
shows numerous photographs completed 
Weldwood interiors. 


Free copy this booklet will mailed you 
request. Send for today. 


Weldwood Plywood and Mengel Flush Doors are products 


New York 18, Louisville, Ky. 


THE MENGEL COMPANY, INCORPORATED 


ABOVE: Showing attractive ceiling ABOVE: Cornice treatment made 
line finished with stock crown matching Weldwood Ply- 
molding. wood. 


BELOW: Matching base using BELOW: Economical baseboard de- 
stock round conjunction tail utilizing leftover trimmings 
with plywood strip. from plywood wall paneling. 


Plastics and Wood Welded for Good 


Waterproof Weldwood for exterior use bonded with phenol syn- 
thetic resin. Other types water-resistant Weldwood for interior applications are 
manufactured with extended urea resins and other approved bonding agents. 


Distributing units Baltimore, Boston, Brooklyn, Chicago, Cincinnati, Cleve- 

land, Detroit, High Point, Los Angeles, Newark, New York, Oakland, Phila- 

delphia, Pittsburgh, Rochester, San Francisco, Seattle. Also U. S.-Mengel 

Plywoods, Inc. distributing units Atlanta, Jacksonville, Louisville, New 

Orleans, Houston, St. Louis. J» Canada: United States Plywood of Canada, 
Limited, Toronto. Send inquiries nearest 
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@plywood plywood plywood plywood plywood plywood plywood plywood 


has become one the world's 
most versatile products. War- 
time technology has found 
many new commercial uses 
for plywood; and designers 
and architects are daily in- 
creasing its decorative appli- 
cations. 


Today have limited stock 
hardwood panels for deal- 
ers: oak, mahogany and wal- 
nut. the near future ex- 
pect have all types 
panels for decorative and 
commercial use. 


also have small stock 
hand for interior 
finishes and details. 
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955 SOUTH ALAMEDA TRINITY LOS ANGELES 


Modern 


Reproductions Everything for 
Antiques 

the FIREPLACE 
Modern 
Reproductions specialized service 
Antiques for decorators, architects, 
Modern and their clients. 
Reproductions VISIT OUR NEW 
Antiques 


PERIOD MANTEL DISPLAY 


DISTINCTIVE FIREPLACE FIXTURES 


FURNITURE 


Modern 3350 First St. cor. Commonwealth 
Reproductions Los Angeles 8175 
Antiques 
Modern 
Reproductions arts architecture 
Antiques 
3305 WILSHIRE BLVD., 
Modern 
Reproductions LOS ANGELES CALIF. 
Aeiiquas Please enter my subscription for 
Modern 
Antiques 


HERLIHY CO. 
816 South Figueroa Street. 
Los Angeles 14, California 


Check here you wish billed 
payable days. 


VAndike 9163 
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MUSIC 


continued from page 


attendance about 300. Mexico City the Monday Evening 
Chamber Music concerts founded Carlos Chavez draw discourag- 
ingly small audiences, member the performing group reports. 
Evenings the Roof chamber concerts Los Angeles, which 
include soloists and concerts season, are supported with- 
out subsidy fairly dependable audience from 200 500. 
There reason suppose that the unusually large audiences 
attending the Buda-Pest Quartet programs testify the musical 
training which has been given Los Angeles Evenings 


the Roof. 


But attendance the three Buda-Pest programs was exceptionally 
large the performers did not immediately respond this unusual 
circumstance. Throughout the first program the playing was cold, 
stiff, even, unresponsive. The tone was thin and mewed. The 
Haydn was unexceptionable, with never moment Haydnish 
miracle it. They went through Schubert’s Death and the Maiden 
like lawnmower, laying all flat. Beethoven’s sharp minor, opus 
131, which few had heard for several years except recordings, 
especially the excellent recording the Buda-Pest, began desul- 
tory fugal conversation, rose near-feeling the fifth and sixth 
movements, then lapsed into finale desultory conversation. 
The majority the audience nonetheless received the playing with 
enthusiasm. was pleasure know many people had been 
thirsting for stiff shot quartet. 


But thirst make the atmosphere 
McSorley’s. The evening before the second concert spent with the 
members the Buda-Pest Quartet private home. Through 
mist chatter the four players, gathered back room, listened 
with the never satisfied devotion true amateurs their 
latest recording, the Beethoven Viola Quintet, which they had not 
heard since making it. These were musicians and doubt it. One 
felt joy and awe their presence. may have been not much 
the performance myself that had changed, when the next evening 
heard them play though with revived freshness the Adagio and 
Fugue Mozart, the Schubert Perhaps had been 
demanding too many miracles men who must play together very 
often. Perhaps should have let mind run with the music instead 
expecting requiring, humped seat with anger, trans- 
lucent perfectness. Yet did find tedious the new Hindemith 
Quartet, gathering fugal movements the dry, ungrateful 
manner the recent Ludus Tonalis for piano, pedantic, unlighted, 
repellent piece work. The simple grasp and chipper 
for audience, but every movement runs down-hill flat end. 
would have blamed own over-demanding sensitivity for 
thinking the first two movements the Brahms flat Quartet 
dull the opening night’s Schubert during the two latter 
movements had not found myself again drawn into the music. 


The Buda-Pest not and never has been the world’s greatest 
quartet. That would require equal matching four bravura 
players freely riding their own parts the counterpoint but coming 
together formation with lightning precision for the concords. 
There old Flonzaley recording the Beethoven opus 127 
played like that. have heard ancient recording the 
sharp minor the Capet, and Schoenberg and late Schubert 
have heard the Kolisch it. was the genius the Pro-Arte 
they played Haydn and occasionally Mozart but 
exuberant when they played Beethoven. The Buda-Pest formerly 
reached its supreme heights Mozart. Their recordings the 
major Quartet (K. 590) and the minor Quintet, tight attack, 
without heaviness, rhythmically daring every moment, subtle and 
flexible way one has learned not expect when modern players 
attack Mozart, are the acme concerted performance. cannot 
say much for their newer recording the Mozart major 
Quintet. And could never persuaded enjoy others their 
playing Beethoven with string orchestra resonance. 


The audience for the third concert was the largest. And this time 
last there could not have been listener the auditorium who 
was disappointed. The program began with the Quartet the 
and least played the six which Mozart wrote admiration 
Haydn and dedicated that beloved master. unfortunate 
that the major Mozart quartets are not played often cycle 
like the Beethoven quartets, that may learn know 
them detail and relationship know those others. One hesitates 
say that this performance was good that the last Beethoven 
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you provide the 
advantages 
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both sides of the stee] reinforcing. 


plaster on Milcor Metal Lath becomes per- 
manently *‘clamped"’ to the steel. 


Mileor Metai Loth so that if is keyed on | 


© Below: Note how the bock surface of — 


which have never equalled 
metal lath satisfac- 
tory plaster base. 


Milcor Metal Lath 
gives you unlimited free- 
dom develop structural 
forms and shapes, 


the job site, Milcor 


Steel-reinforced plaster 
Milcor Netmesh Metal Lath 


faithfully expresses your 


Metal Lath provides maximum rigid- form and color tone. 
ity with light weight. The whole entire plastered surface remains 


resistant monolithic slab, free from thus avoiding condensation and re- 
cracking, warping, and sultant plaster blemishes 
shrinking such lath streaks. The 
plaster stays new-looking 
longer, credit your 


easily obtained than sub- 


stitutes which not have Consult the Milcor cat- 
the fire- safety, perma- log Sweet’s. write to- 


Metal Lath 
nency, vermin-resis- day for the Milcor Manual. 
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VENTILATING SCREEN DOOR 
SASH DOOR 
PERMANENT OUTSIDE DOOR 


ALL 


Discriminating owners and architects have chosen 
Hollywood Junior the TRIPLE DOOR VALUE the 
COMBINATION SCREEN and METAL SASH DOOR field! 
sturdy dependable door, constructed quality mate- 
rials, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED 
FEATURES have outmoded old-fashioned screen doors 
and other doors its type entirely! 


GUARANTEES YOU YEAR ‘ROUND 
COMFORT, CONVENIENCE and ECONOMY 
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MUSIC 

continued from page 

Quartet, opus 135, which followed it. had known the music 
equally well, might have thought equally well performed. 
For grew persuasive from movement movement, 
culminating one those tuminous intensifications light phrases 
that are the most concentrated genius Mozart. one could 
doubt that the Beethoven was superbly played, with close and daring 
realization the innumerable small dynamic counterpoints that 
cross the measure. 

The quartet was last full power, and one could begin 
distinguish many differences between this newer best and the old 
power preserved recording this music made several years 
ago. The tone lighter, the volume and attack less vigorous, less 
orchestral, but more exactly placed interior relationship, 
should for chamber music. External excitement has given way 
more penetrating contemplative rounding quieter phrases, 
occasionally too much withdrawn reticence. Realization the 
work whole less broad but more complete. became evident 
that the success failure the group performing unit depends 
very largely the playing the first violinist, Josef Roismann. 
During the first two evenings was often slack and careless. 
the third evening was not merely impeccable but inspired. Mr. 
Roismann not virtuoso violinist but superb chamber musician. 
His the character the quartet. The new second violinist, Edgar 
Ortenberg, and the violist, Boris Kroyt, are excellent but not out- 
standing. The cellist, Mischa Schneider, the playing heart the 
quartet. 

conclude the series, Victor Gottlieb, cellist the American Art 
Quartet Los Angeles, joined these musicians for performance 
the Quintet (the Cello Quintet) Schubert. Most readings 
this quintet prefer have romantic, overflowing with melancholy 
the sombre gaily leaping and again melancholy the 
Scherzo, dancing with peasant enthusiasm and frenzy the finale. 
But this not the real work. Schubert wrote this quintet reali- 
zation the imminence death. But the argument not, the 
romantic would have it, between life and death. rather ex- 
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ARTS ARCHITECTURE 
MUSIC 
continued from page 


pression overwhelming pathos, the exhuberance being which 
must fade and fail and last smothered more being. Crea- 
tion was for Schubert joy and overflowing and delight, unwilled 
and ever-filling fruition, and bear fruit unceasingly like 
orchard when day after day the sun lies upon spring. The 
final movement not peasant dancing, the musicologists describe 
it, but life itself glowing dances slowly smothered, bursting out 
and subdued, yielding reluctantly silence, the reality night- 
mare and surrender. All this the music said was played. 
One can say more than that. One can ask more than that. 


agree wth Mischa Schneider and the facts attendance 

these programs that new audience for chamber music coming into 

existence. audience trained recordings, containing already 

chamber music played live performers either experience which 

equals surpasses the pleasure obtainable from records different 

experience. Each performance should relive the music character 

and quality rather than tone and mechanical perfectness. who 

are turning from the staleness the Broadway drama carried 

the sticks, the sterility the sure-fire show too often repeated 

Company the same bored cast, who resent the safe and sane eloquence 

PAINTING AND DECORATING CONTRACTOR the concert virtuoso with his two recital programs and three concertos 

season will not long accept even well-played chamber music 

218 North Juanita Avenue that shows the dust and weariness many 

Los Angeles California performances. will, feel night coming on, huddle around 

’ 


our phonographs hear again till they are worn out our few inspired 
recordings. 


Or, are hope less cynical than that, find fresh 
place place for freshness interest learning make 
inspire our Own communities our own chamber music, played 


our own musicians for their pleasure and benefit and our profit. 
exclusive painters and decorators for arts Only thus, think, can great playing chamber music, any 


music for that matter, recreated. But they will play they 

case study house program played for that last concert, let have the Buda-Pest Quartet 
come back. Now shall less angry during one two evenings 
must dully sit and YATES 
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can enjoy clean filtered PERMUTIT softened water! EVERYONE 
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scummy dishwater. With PERMUTIT softened water everyone can 
dishes and glassware sparkling clean without wiping. Now 
can buy PERMUTIT Water Softener just like rent. 
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new job every 


Any surface will take and hold fabric finish flocking 
that applied correctly. This fact constantly develop- 
ing new uses for flocking—for instance, furniture, lamp 
shades, drawer interiors, walls and ceilings bedrooms, 
recreation rooms, music rooms, dressing rooms. 


National Flocking Co. 


7767 Santa Monica Blvd., Los Angeles 
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ART 
continued from page 


apparent the show oils Leah Rinne Hamilton (several 
artists the Sixty-sixth Annual also have been bitten the Charles 
Howard virus). Mrs. Hamilton must credited with her own 
interpretation, however. She does surprisingly well achieving 
fresh results through more varied and less restrained use both 
color and form. Abraham Rattner, American origin but long 
resident Europe, heavily influenced the French school, 
Ruoualt particular. But too achieves personal expression 
show paintings which employs brilliant, jewel-like color 
relations. August has large exhibit well-painted, colorful 
and decorative canvases marked derivation, though also 
has studied Europe. his best Over Fordham,” 
painting which row denuded trees forms finely traced net- 
work black limbs and branches against the greyed tones 
buildings silhouetted against dawn sky. His many night scenes are 
also KNOWLES 


BOOKS 


continued from page 


facilities along with the house. Furthermore, any large new group 
dwellings creates valuable market. the area planned and 
executed whole, the entrepreneur can well the com- 
mercial and recreational concessions that can afford take 
relatively small profit the houses 

the author the booklet points out, such neighborhood 
development need not restricted private enterprise but could 
just well cooperative municipal. Zoning regulations and 
tax systems which have tended limit high apartment houses 
central areas, single houses the periphery, have been largely respon- 
sible for the dreary uniformity our residential districts. 
scale development demands new approach zoning, with restric- 
tions over-all density (number families per acre) rather than 
the height and land-coverage individual buildings.” 

The model and the plan this community would good subject 
for another traveling exhibit. 

WILLIAM BLAKE: THE POLITICS VISION, Mark 
Schorer. 524 Pages, Illustrations. New York: Henry Holt and 
Company, 1946. $5.00 

William Blake was man, enigmatic and complex 
figure poetry and art. More than books and vast number 
essays and articles have been written effort explain him. 
His paintings, engravings and illustrations have symbolic power 
and beauty which are not easily appreciated. the present book they 
are considered only they amplify and illustrate his poems. 

This latest study Blake intended pierce the mask the 
obscure and visionary poet and see him religious and political 
radical, temperamental and paradoxical, wrapped his curious 
antique trappings. The author feels that the primary problem 
Blake criticism determine what Blake believed and clarify 
what meant say. 

Such clarification herculean work. Most critics, the text points 
out, consider Blake’s eccentricity, perverseness, beauty, power and 
ugliness signs his superior mysticism. Many Blake’s con- 
temporaries and some other critics regard his curious personal 
differences from the world signs madness. 

The author summary states that William Blake tried more 


than poet and became something different. “provides 


inspiring spectacle man who absolutely triumphed over his 
world; but poet, the length and breadth his career, the 
world was too much for him, his poetic genius could not beat into 
forms that would not burst their seams His work continues 
challenge our attention largely for this reason, that its 
hieroglyphs unlock the contradiction his success and failure. 
the end, the problem very simple. demanded too much 
art because hoped for much from 


This painstaking, scholarly, carefully annotated and indexed 
work. 
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FIREPROOF THE REASON WHY GRIP LATH BETTERI 
The fireproof quality GRIP LATH unique; not only will GRIP LATH 
not burn support combustion, but high temperatures cannot pass 
through it. The protection given GRIP LATH and Gypsum Plaster 
safe-guards wood against fire. Fireproof GRIP LATH builds safer homes. 
INSULATION THE 2ND REASON WHY GRIP LATH BETTER! 
The low thermal conductivity GRIP withstanding 
high temperatures, make insulator great efficiency. Add the 
natural insulating qualities Gypsum, fiber and the fibrous sheets 
covering, and you have insulation home warm winter, 
cool summer. 
SAVES TIME THE 3RD REASON WHY GRIP LATH BETTER! 
Uniform controlled suction are 
all combined GRIP LATH insure you greater speed and ease 
plastering means more homes per man hour. 
ECONOMY THE 4TH REASON WHY GRIP LATH BETTER! 
The modern plaster base, GRIP LATH, not only economical from 
standpoint speedy application, which saves considerable con- 
struction time, but, also, because mass production methods, 
reasonably low you greater dollar value. 


Impervious expansion contraction, GRIP LATH reduces cracks 
minimum. So, when you specify GRIP LATH, you provide the 
plaster base the advantages Fire Protection Durability 
Uniform Thickness. 


THE PARAFFINE COMPANIES, INC. 


Schumacher Gypsum 


@PABCO PRODUCTS 


San Francisco, 475 Brannan Street EXbrook 3657 South Gate, 4301 Firestone Boulevard 4141 
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after test where water naturally flowed. Roof joists exposed. 


indows—all stationary glass panels protruding set 
framing members with wood rabbeted stop—mastic-seal—protrusion 
order avoid window frames (critical material and woodwork 
jambs and sill, etc.) and accomplish weathering—sta-glass panels 
because screen obstruct view and sash very much demand 
Ventilators above all windows and immediately under 
plate because flat roof with insulation conducive summer heat 
unless hot air can taken off top room. Vents—plain plywood 
flaps top-hinged card operated from inside—screened. 


Interior partitions are plywood for bedrooms continuous 
from floor bottom roof between joists, again 
allow air circulation ceiling. Only the bathroom was lined and 
completely closed off for privacy. 


Interior finish practically none—frame shows—aluminum tops 
drainboards etc., because availability. Linoleum, tile, etc., hard 


wall switches modern, 
PERMALITE 


the electronic SWITCH LIGHT 


Here’s new efficiency for the modern home 
Permalite, the electronic switch light! 
Permalite has been merit specified for the 
new Case Study Home No. 16. When lights 
are off, automatically provides soft 
glow guide you safely and surely the 
switch! There’s groping stumbling. 
Its modern design and attractive translu- 
cent plastic add beauty the home. Listed 
Underwriters’ Laboratories and costs 
only per year operate. Phone write 
for details. 
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get—all wood given pigment stain. Fireplace concrete blocks— 
brick scarce and not available the time. Doors were built the 
job 34” plywood and boards—cabinets built the job 
and plywood simply cupboard doors etc. 


CONVERTED QUONSET 
continued from page 


relation form between the Quonset and fallen tree great deal 
more natural than the box-cube usually built. 


Where eave adds utility and beauty standard house (shade 
shadow) the same basic effect can achieved Quonset 
recessing the end walls. However, you can’t spare the space, 
perforated metal trellis could added very easily. Choose fixtures, 
furniture with regard the kind structure this is. Frou-frou 
and complex period furniture out. direct and simple build- 
ing. Use direct and simple furniture. Simple fixtures, too, can 
found that are related it. 


Use color and textures suited the site. Unpainted corrugated 
metal should painted relate its background. for texture 
well not try and overpower the strong, bold effect the 
corrugated. Usually flat surfaces will contrast best. 


Last but not least don’t forget planned planting. Any house needs 
it. The Quonset exception. 


few notes general: 


Two the suggestions above (cut windows and recessed ends) 
use interior space but are worth really satisfying house. 
Many people say they would object the interior curve wall-ceiling. 
can noted this version, three the four walls all rooms 
are vertical. 


NEW DEVELOPMENTS 
continued from page 


Other new critics are Charles Rieger, graduate French architect; 
Albert Halse; Harvey Clarkson, LeBrun travelling fellow 
1938; Antonin Heythum, industrial stage designer; John 
Moore the New York firm Moore and Hutchins; and Wallace 
Sanders Sanders and Malsen. 
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Case Study House No. Sumner Spaulding and John Rex 


modern house, perfectly complemented, needs the protection and the beauty 


truly modern roof. P-F Built-Up Roofs meet the most rigid requirements the 


discriminating and style-wise architect. Long years experience and 
exhaustive laboratory research have enabled 
develop the materials and methods manufacture necessary for the life-long 


satisfaction sound, trouble-free roof can bring. 
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